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 "Richard Nonas is the most radical of all the minimalists I collected in the 'sixties 
and 'seventies. 
 …… 
 When I first met Nonas in 1975 his means for making art was mainly a steel bar 
sheered off at both ends and placed diagonally at forty- five degrees. This was the only 
difference with respect to a similar bar fresh from the foundry. The greatest possible 
simplicity for any physically existing object, the final phase of reduction beyond which it 
is impossible to go. 
 It was this realization that fascinated me and aroused my interest in his work. To 
arrive at the starting point and the end of all things. Scientists are arduously and 
anxiously searching for the origin of everything, the algorithm with which the universe is 
constructed. 
 Nonas' sculptures were not just a physical but also a philosophical verification. 
Kant's Critique of Pure Reason applied to everything: in place of the primary forms of 
thought, the primary forms of reality. Beyond this there is only the noumenon, the 
unknown, what cannot be described. This is the final point of visibility. Nonas' steel rod, 
what we call material, is the last visible, but not invisible, point. … 
 Nonas has transformed [his] anthropological search for the primordial nature of 
human beings into his sculptures." (pp. 157-158) 
 
 
"The maxim of simplicity and compositional rigor. It is difficult to go any further than 
this, the very limit of expressive possibility. I realize the dangers of this situation; on the 
other hand I am fascinated by the search for extreme limits.  When you are near the 
limits, the presence of the unknown, the mystery of existence, whether ours or of 
everything, becomes evident. This unknown and mysterious presence is everywhere and 
in all things, the difficult thing is to know how to see it…. Art's greatest results are on the 
rare occasions when this presence becomes evident. This explains my preference for 
fifteenth century Italian and Flemish art. Another example would be the sculptures of 
Richard Nonas that are similar corrugated geometric forms, like the folds caused by the 
shifting of the earth's crust." (p. 303) 


